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                                                5	The	book	is	extremely	useful	and	its	annotations	are	enlightening	and	informed	by	direct	experience.	It	has	become	common	for	students	of	the	East	to	deride	the	work	of	the	Victorians.	That	is	unfortunate;	but	intelligent	readers	of	Russian	literature	are	beginning	to	turn	from	inferior	recent	translations	back	to	another	Eminent	Victorian,	Constance	Garnett.	6	See	Judith	M.	Wilk,	“The	Persianization	of	Koroğlu:	Banditry	and	Royalty	in	Three	Versions	of	the	Koroğlu	‘Destan’,”	Asian	Folklore	Studies,	Nanzan	University,	Vol.	60,	No.	2,	2001,	pp.	305-318.	7	See	J.R.	Russell,	The	Heroes	of	Kasht:	An	Armenian	Epic,	Ann	Arbor,	MI:	Caravan	Books	Armenian	and	Caucasian	Series,	2000.	
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living	as	a	merchant	and	was	arrested	at	Astrakhan’	by	the	Russians	as	a	Persian	spy,	compiled,	and	I	quote,	“A	book	of	songs	of	music,	composed	by	diverse	men	and	having	relation	to	obscure	matters,	that	is,	conceived	by	poetic	men.	For	that	reason,	here,	I	wanted	to	inscribe	something	of	the	sayings	those	men	fashioned,	which	is	pleasure	of	the	body	for	our	brethren.	I	consider	it	better	thus	to	bring	enjoyment,	than	to	engage	in	slanderous	speech	about	other	people…	The	sayings	concerning	K.	This	K	was	an	Ottoman	Turk	by	race:	they	say	he	was	from	the	land	of	Bayazet.	He	dwelt	in	the	mountains	and	forests	of	the	land	of	the	Ottomans,	and	with	many	horsemen	guarded	the	passes	and	the	roads.	Sometimes	he	robbed	merchants,	and	sometimes	he	accepted	donations	that	were	freely	offered.	His	actual	dwelling	was	between	the	cities	of	Kars	and	Karin.	There	is	a	great	wood	now	named	Soğanlı	[i.e.,	“Onionful”].	There	he	erected	a	fortress	that	is	called	Kör	Oğli	kalesi	[“fortress”];	and	he	has	fortresses	in	other	places.	This	was	in	the	time	of	the	king	of	the	Persians	Shah	Abbas	and	during	the	reign	of	Sultan	Murat	of	the	Turks.	It	was	his	custom	to	make	merry	and	to	savor	the	pleasures	of	the	mountains	and	the	forests.	Because	of	his	merrymaking	his	voice	resounded	through	the	mountains	and	the	flowering	plains	of	the	region.	He	rebelled	against	the	king.	His	history	is	lengthy;	but	this	is	not	the	place	to	write	it.	He	also	captured	every	beautiful	boy	and	absconded	from	the	city,	on	account	of	which	many	praises	are	sung.	We	will	write	down	here,	to	the	best	of	our	ability,	what	we	have	heard.”8			 The	stories	of	K	remained	popular	in	the	early	19th	century.	Xač‘atur	Abovean,	whose	Vērk‘	Hayastani	(“The	Wounds	of	Armenia”)	is	considered	the	first	modern	Armenian	novel,	thought	the	bandit-minstrel	a	member	of	his	own	nation.	He	wrote:	“So	what,	at	last,	was	one	to	do,	that	both	our	own	hearts	and	other	nations	might	understand,	even	praise	us,	and	love	our	tongue?	I	remained	mired	in	doubt.	I	knew	how	many	notable,	wise,	talented	men	there	had	been	in	the	lands	of	the	Ottomans	and	the	Kızılbaş	[Tk.	“Red	Hats”,	i.e.,	Shi‘a	Iran],	minstrels	loved	at	the	court	of	Khan,	Shah,	and	Sultan,	fine	singers	of	lays	and	shapers	of	verses—	and	



































































                                                22	I	propose	in	my	recent	study	“From	Musa	Dagh	to	the	Warsaw	Ghetto:	Armenian	and	Jewish	Armed	Resistance	to	Genocide”	(in	publication,	Judaica	Petropolitana,	St.	Petersburg)	that	Hitler’s	remark	was	intended	ironically.	In	fact	everybody	remembered	the	Armenians,	and	Franz	Werfel’s	book	about	the	Genocide	was	an	international	bestseller.	The	point	was,	rather,	that	nobody	cared.	
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married,	lives	a	simple	life,	and	passes	away	in	his	old	age.23	The	Nazis	called	the	partisans	bandits;	the	French	collaborationist	authorities,	too,	derided	the	Manouchian	group—	Jews	and	Republican	Spaniards,	led	by	an	Armenian—	of	the	Maquis	as	“L’Armée	du	Crime”.				 Bandit	epics	matter	because	imagination	empowers	reality	and	the	theme	of	these	epics	is,	however	ancient	in	its	literary	and	mythological	roots,	also	current	events.	Fighting	for	authentic	freedom	is	possible,	it	is	right,	and	it	is	necessary	in	most	every	generation.	It	has	happened	before,	and,	human	affairs	being	what	they	are,	it	will	happen	again.	We	might	as	well	be	ready	and	retell	the	story,	and	enjoy	it	in	the	retelling.	
                                                23	Nechama	Tec,	Defiance:	The	Bielski	Partisans,	New	York:	Oxford	University	Press,	1993.	
